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ABOUT THE ARTIST

Leah Patgorskiis an artist originally
from coastal Virginia. She has been
living and working in Pittsburgh
since 2011. Her work includes
sculptures, painting-like objects,
and spatial partitions.

Picking Strawberries

When Leah and | began to
correspond about her new

body of work, in February 2023,

this was the last message in
our Whatsapp conversation,
dating back to June 2022. The
phrase recalled a hot summer
day in a Pittsburgh backyard

filled with ripe, earthbound fruit.

The memories are inflected by
the sweet stain of ripe berries
on fingertips, and the itch that
the leaves imprinted on hungry
arms. Most poignantly now, it
was a day of mothers, some

So very present, some already
departed.

catches embodies the dilemma
of making art works from a
place of loss without allowing it
all of its weight. Simultaneously,
it proposes new material
directions in dialogue with the
artist’s past. catches invites
memories of Leah, age eleven,
in the midst of the backyard
plants, or in her room crafting
paper animals and other

objects. It was a creative time,
she remembers, unburdened
by worries about the world,
relationships, or impending
teenage angst.

The world may be heavier

now, and greater the need

to counteract with light.
Correspondingly, the works in
catches tread lightly. Works

on paper (Virginia Slims; Pines:
first they sleep; Ways to go/way
to go; Permission slips) show
small multitudes of slim shapes,
leaves swept up by a gust of
wind, perhaps, or a troupe of
dancers in rhythm. Made with
laser-cut stencils that behave
like windows and milk paints
mixed with pigment that offer
subtle tonal shifts, these wispy
works propose a glance through
the cracks, and through time, as
if looking up through tall blades
of grass into various shades of
sky.

They converse with larger
assemblages of strips of dyed
paper sewn together into
loose tapestries (Filmed under
grapevines; Nets that caught a
lot briefly). The wire threaded
through these strands recalls
those that suture a wound and
hold it all together, while still
allowing for movement. Except
for one, Double blind mixer,
which combines fragments of
a family archive in progress:
cooking and baking recipes
traded between sisters—what
the living do.

The objects with more weight to
them are many, small, and handy
(Friends, several)—the size of a
deck of cards, quilted together
from cotton fabric dyed with
arange of pigments resulting

in pink and earthy colors not
unlike our strawberry-stained
fingertips on that June summer
day. These portable cushions
might serve as weights to
anchor memories, they might be
thrown; they might be caught.

== =

| eTetze w2

catches, in its active present
tense, refers to objects and
feelings in motion—and to the
duality of holding on and letting
go. The backyards and gardens
conjured in these words are
mostly the stuff of memories,
and yet their sense of unfolding
possibility persists. Notions

of past and present futures
pervade these pieces. But this
isn't work about loss. As Leah
maintains, and these pieces
bear out, “There’s plenty of
mystery, still.”

Paula Victoria Kupfer,
Art Historian and Writer






